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Smderview wille Uy FRlipias
Lirroir 2T
Fadem by Sz dmproy

1 Dscuss YOUIr Essogiaiion with Hob Herg
who plaved on your recent CD. How specifi-
ally did his siyle and music complement
yours?

CF: | was introduced 1o Bob Berg in "91 by
Dennes Chambers, He mvabed me 1o MNew
Youk fof the weckerd to hang out and
hear ham record his first selo album,
Gening Even, and Hob was playing
om kL | r::l|3.' wanted 1o kave Bob
alay =ax om my next record S0 om q
meak | ssked hom af he would be
geaslable i January, He asked me
whai week | had in mind, and | saed
‘the week that vou're open” %0 |
arrirgpsd  the recording  anouand his
schedule. It was as casy a5 ssking.
s 1'm VETY @WEIE of o Foriunate |
zm 10 have had hin play on several of
my U1} Having Bob play on Riphi
ot Thore, roised the bar lise for my
plaving and helped my music reach
ancdher level. Bob played great and o
WHE X T:-ff.:'-.lm' Iy watch him work. In
the studio, be immediaely focused on
getting, a pood sound and knew just
what he wantexl, When ot came tzme
i play, he wae all business and |
kamed many things by being an oh-
wrver. Stylstically e came [an a
place that resonated well with my
mussae; | boved jaze and bop and he
was the real thang. The funes be
plaved on gave him plenty of space 1o
play and it was in a context that be
Wwiis |_'|;1'|;1p|||_'_.' familior with, 1 also dug
his chromatic ideas. Bul, the thing
thai | remember mosi is that he
brought his zon with ham and | always
thought that was beautiful —just like his play-
g

Mz How specifically did drummer Dennis
Chambers mspine and complement your own
playving on your lagest albam?

CF: Lookimg Forwand Looking Back was a
deparare from my previous Ol Dennes
came in amd played the perfect par. Even
though be's noded for his groove and chops,

it owas grest o hear him play brushes on
Goodbye Pork Pre Hat™, 1 thought that was
awesoane and it rcally opened up the tune,
There i3 alse a cenain conviciion in his play-
ifrg that comes through and is always nspirmg

Carl Filipiak

1o hezar. 10°s been an honor fo work with some
one who has literally played with some of the
hedt porlansts on the |1-1.'|n¢|: He's also one of
the mest imapinative players out there, Ch tog
of it all, Dxennis is probably one of the most
giving persons that you'll ever meei. He's gol
a big heart, and that's probably where all his
playing is coming from.

Ji:  Who or what inspired you o play gurar
and pursue a carcer in music?

FPhewta poartery of Cart Filipimk

CF: The sounsd of the guitar always (ascinated
me. | thought it was the coolest thing | ever
heard and it ook years for me lo save up
enough money from my paper roole b buy
miy first electric guitar {which 1 still ownl). By
then | was 13 years obd (1963) and | heard the
Beatbcs for the first time and o was magscal
That was it for me. .. and within a year or twa
I heard Cieorpe Benson, Pot Marting and Wes
Mortgomery, and 1 was determined o figure
ot what they were doing. Well it's been
about 40 years and 1'm still tnoing?

The 603 were o greal fime o gel started
om jruitar ond & lof of thal music is sl mean-

ingful 10 me, "ve been blessed with great
teachers, and my wille and :l':ul'-iljn hawve been
very supportive. My carcer i music was a
very natural transation for me and arose from
my passion and perseverance for playing wha
1 loved,

JI: What s the BalimoneWashington music
spene hike, apd how does 1t work For you™

CF: Balimore and Wadhangion, while onby 50
miles apan, are two wotally defferent
scctes, While | only perfonn a fow
times o year in DC ol Blues Albey and
The Smothsoman’s Jaze Cale, 1 feel
therr pard =cene 15 dehniiely mone
thriving. Baltimore has a ton of great
|'||.1.1_, ers. b limated vemees to perform
in. | am ferunale 1o have caltivated
an awdience thal SUPPORE MY INESIC |
couldn’t have a better or more diverse
bamd and | definiely couldn®t do o
withowl them. My wife and | promede
our gags by e-mail, web mite, markmg
le=ts, ads, izlephone calls, and amy
radio suppon we can gel o increass
our chances of sugcess - of you don’t
muake it happen, “i aim"t happenin'!™
Ales, 1'm mot hound o pl.ul.m].: tracl-
tonal jarr My mlerests mclode nock
as wll, armd I'mi totally inte Hendrix
While that may close some doors o
be sure, | lecl that many more open
and it definately comtribules to being
abie 1o support yoursell in music. In
addizem w0 performing, 1 teach aboul
20 students & week, ran 8 small recond
Iabel, do somie chmies for Femuder Ciagp-
tars, and wnbe books on guinar, my
latest one For Mel Bay Publications.
While it seema like diversaly 15 am
answer o making il happen lere, |
henestly feel that it's all music, and
playing standands in o jais tne 0s Jus
a5 cool as playing a might of Hendrnix, So far,
i working

JI: Dhscuss a couple of the aests who have
hadl the most impact an youwr life and playing
Specifically define how or what it wos that
W &0 moving

CF: Pat Metheny, Jefl Beck, 'Wes Monigom-
ery, Jimi Hendnx, Bliles Davis and Fehn
Seofield are just a few amists that have inflo-
enced my playving snd attitude foward musie
While they each have done st om diflerem
sways, they all have one thing in comasen be-

P aslimiad vl fudie Tod1E
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fCard Filiplad, continued from page {59)

siles their ability to change music and chal-
kenge ouwr cars amd minds, They are uncom-
promizing in all aspecis of their playing. From
Pat changing the sound of jaze guitar, Beck
saying more with one nole than most of us
with o hundred, Wes using his thumb, Hendrix
playing sounds, Miles changing music many
times, and Scofichd tking jaze guitar 1o new
places, how can you nof be inspired! Some-
hoew, that uncompromising alliode comes
across as that mdefinable thing that 1 experi-
ence when | hear any great muscian play, To
be able w move people like [ have been
mved would defimitely be one of three
wishies, The other two would be, . better not,
this is a jnee magazine,

JI: What approach do
yioul take to teaching
mipsic m gensmal ond

“Do what you love.

ome b play. | would like o think that the zame
kind of focus and clarity helps o shape my
WL LS,

J1: Dhiscss the temptation o focus on lech-
migue over musse, How bove you worked io
balaiee the twa?

CF: While ome needs a certain amoumt of
iechndque to convey ideas, the klea s 10 con-
vy music, nob technique. | have been known
1o be guilty on this one - but | honestly believe
my last two CD's have been more musical
than my others. One thing I'll do is listen o
the trsck 'm to play on and ket the ryythim
section influence my solo, as opposed 1o try-
ing to play “puaitar” over it 'l also ety to re-
member that some of my favorite musicians
weren L exactlly moled
for being “the fast-
est”, but, ithe music

Hnprovisalion o par- they made was time-
ticular? Don’t dfl.!‘ﬁﬂ-ﬂ J’ﬂ"“ﬂf bess. Jim Hall, George
. by the gig. Sometimes | Hamson and Miles
e v, o o not getting what S O T 6

als with each stu- LY I preats thal come 1o
dent  andividunlly. | & £ i mind.

have quite a doverse
group of students with
inberests mnging fiom
Jazz w rock, A few questions pricr o the first
lesson can reveal quite a bit of mlcemation
about their ierests and what bevel the stsden
is o, s mporiant o know whal somcone
loves, bocause that's going to keep them naoti-
valed, Tenching mmprovisation can be very
challenging and 1 try 1o balance the amount of
information meeded s as not to overlond the
stdent,  For example, Ul reduce  most
misdies and scales 1o four parent scales. While
| also stress ihe imponance of beaming the
vocabulary, an equal amowid of lime is de-
voled to playing. You're not only hearing
whit you are playing, bal you're intemalizing
a tune as well. And thai is something | can’y
stress enough — the imponance of fosin. The
ulbimate goal 15 to take oll this information
amdl make missic out of iL

s awesome 1o see students develop inlo
great players. I's also cool to see rock plavers
tuke an inferest in jare, and some of my die-
hard jaxe players appreciate the Beatles or
Hendrix __and tuming stedents on 10 new
things is what it*s all about.

Ji: How was your teaching endeavor influ.
enced by your artisuy?

CF: | have kamed how to aniculate some
musical concepls in a fairly efficient and di-
recl way, | usually give an explanatbon of why
somicthing works and st the same tme de-
seribe how il can be wed. Some things one
conveyed quite well with an analogy, but mos
of the time hearing o plaved savs it all, 1"l use
whatever approach 15 neccisary 1o gel some-

want is a stroke of luck.”

Ji: Flayers are seck-
ing their own wound,
Hew do they develop that - isnt it much more
than the notes and the music?

CF: I'll by 10 answer this even though 'm
still in search of my own sound While it is
mre than the nodes, note chokce is a big pan
of our musical identification, Some plavers
are easily identified by thelr unique thythmic
ancl'cr harmonie sense, | think the key word i3
“umpquc” and W seems thal some of the most
casily identifiable plavers have laken then
individhal “guirks™ and even their shomeom-
ings and made it a pan of how they sound. But
I think the most important thing o remembser
15 that whether you are listened o or nod, is
dependant upon vour tone. Welcome 1o the
guitarist’s etermal quest for the  perfoct

JI: What significant sccomplishments, add:-
tions of changes would vou hike your hife and
missc 1o anchide i five years?

CF: This is easy...I'm farly content in my
life. It would be nioe o hove an opponumity 1o
be a better wriler and do another book with
Mel Bay. 1'd also like io sce my music get a
litle wider recognition and do a wouwr with
Dennis Chambers,

Jl: How do vou wanl your music o influsnce
peophs — what do you want it fo say or do?

CF: wani it 1o say that I'm playing every nobe
on here because 1 love the music and ["'m de-
tached from the outeame.

JI: Could you discuss what ideas or activig,
outside of your music you engage in and he,
they provide fulfillment for you?

CF: My wife and 1 love having our famil,
over for dinner during the holidays and
have an annual Christniss party for our fricss
and musicians, My mamiage, family
fricmds are what it°s all about, Any excuse g
have pastn is fine with me and by now you's
probably figured out 1'm lalian .

A8 What ideas or words of wisdom have sip
mificantly impacied your awareness and seng.
1||:1.-1'lg.-. and provide principles by which vl
v,

CF: Do what you love, Don’t define voursd)
by the gig. Sometimes not petting what vy
want is a stroke of luck, Think about what ity
you want. Do something about. Let it g
Nothing is real. Nothing to get hung abowt |
never want b hear smooth jarr again!

Wisil mee on the web at:
www,cariilipial.com

o aaQ

iMenry Jokacon, comiaed froe page [AF
JI: What are vour general ibouaghts roganding

the excessive value placed on scales, moda
ardl mrpeggios for dprovismg?

HJ: These are tools ta lewm how o get

on your instrumeent, these tools in themsel
will ol teach you bow to play music. Modes
When you loeok nt the white keys on a plana
there's all vour modes. And logic 1ells yoa i
all the modes are based off 3 "C” major
with different starting noles. Why net put
time into leaming & song than leaming to |
the different degrees of 8 major scale” On a gig
voull be ssked o play "Cotlont=il®, nol @
Phrigian bove song.

J: Yimi heave l.l.'nl]pa.niun for seeing jaxe as 1
unique ar form preserved and exposed W
younger musicians, because things were consil-
thlju' iliffcient when you were ﬂwmg l..'!-.-:d
learming to ploy. Any advice 1o cducaion and
aspiring players?

HI: Keep studying the recordings of those be
fore you, When you stady bolin Colirane, stan #
bis first recording and work your way throug!
his history. You can't stant studying bim a1 i
“Impressions” period and understand bow he go
b ihat point. Go out and see plavers perfor
live because one can give you & deseription, bu
ane CANENH Five ¥Ou an experienoe,

Q00
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Book Reviews

Rock/Fusion Improvising
Taught by Carl Filipiak

ISBM: 0-TB&G-T142-4, Paperback, Retail List
5174935, 40 pages.

Published 2004 by Mol Bay Publications, Inc. i
Imdusemial Drive, Facific, MO 63030,

Wehgile www.melbay.com
Review by Winthsop Bedfond

What mekes Rock Fesior ‘mprovising a
prociscal and vahiable rescuree &5 that Filipiak is
am active astisl, pracifsoner, and beacher, and the
contents of this book sre 3 function kis yvears of
cuperience. Filiplak grew up Istening to and
bemg inspered by fusion massc 10 tbe late 1960
and early |9V0s—when the geare was prolifi-
cally emverging Fuseon, a3 e word supgpests,
dows from a vanety of styles of musc ook,
R&H, funk, Latim, jaze and so on, The besding
costribslon 1o ks music ol s Beeplon 8-
cluded Miles Davas, Mahaveshne COrchestm {led
by guitarzst Rokm Wiclaughling, Chick Corea’s
Femwmn To Forever, Weather Hepon (lead by
keyvboardist  Joe  Fawwmnul, and  samophonisg
Wayne Skorer), Pat Methery and others,

Filiplak asmbely podnis oul that by beaming
the music, the sdeas, the tunes m ikis book, the
results will, i general, spall over into the user’s
cverall mussial understanding and abiluy. The
pxsimilation of the ileas herein are applicable e
leamning and performang the expansive reperioine
of jazs and Msion funes.

In RockFusion fmproviveg Filipiak sd-
dresses some of the questions which he is mos
frequemtly asked by his students. The book s
packnged with & COX and the tracks comespond
o the exercise amd music throsigheut the book.
The book & mcoessible for all levels. There are
ol choed symbols (with notation on what frets
o usc) TAB nedation, and music (ireble stafl)
ihroughout the book.

The first chapters focus on harmony and
Intervallic Hasmoiy. He uses the Donian scale 1o
demonstrate voicings using fourths, and the em-
T|.-||:'.‘|1|l_'1'|| of inbervals (=eoomds, scvenths, thnds,
firarihes ) 10 create these chonds, All of the exam-
ples may be heard on the companion CI In ihe
L-h.:;nn: VHl I'n.lr_'huj:,'_ Filipiak employs lowrhs and
pentatonics, with the Diorian scale as the founda-
ticn. He demonstrates several patierms nnd wass
ol expressang fourth ntervals here

Most of the ideas ane pr:.-unlmi by enaploys
ing eight nole. cighth note triplet mand quarier
nate rplad notation | ihe chspters dealing with
triadd, sequences and imtervals, Filipink presents
ihe modal trisd amd modal seventh chonds (scale
toiee s and scale tone seventh chonds) o e
lation be © {or [ Dorias), This provides usedial
perspective for users wlo are pegiing acguainbed
with bow & given chond relates harmenically,
asd the most basic tomality or place from whach
il onginaies, He nlso presents essepiml scales
aml skmpbe application for the diminished scale,
half stop=-whaole sbep dimanashed scale, melodie
minor scale, and how amd why they work

In the chapeer "Imaginary Chords and Some
Ciher Cool Saff™ yoa'll find odd note groupings
(rhythmically groups of five and seven and o0
onl, inad pairs (the use of neighboring triads),
and an exercite on the changes o John Col-
trame’s “Giand Sieps.” Filipiak bricfy sddresses
skath chords (irnsls over hass toncs), (kId Timne
Hignatumes and pssorial grooves and basic jags
song forms. Thene i also 3 bricf and wseful sum-
mary “Looking Back™ s the end off each chaper

Carl Filipiak has eamed his success by be-
ing Both a highly skalled and accomplished arss,
composer and importamly m ibe musee mdusiny,
an astale busimess person. He has relensed five
albizms o0 his own label, Geomsetrie Fecords
Those albums have featured somme of the leading
contributors o this music inclsling Bob Bery
aml Gagy Thoimas on lenod sax, Dennis Cham-
beers om dnams, Will Calboun oo bass,

Kock/Fusion Improvising is one of twelve
books in the Series entitled “Mel Bayv's Private
Lessoms" Chhers im the senes mclude Jimmy
Hmare: The At of Ficking: hMimi Fox; Cuatar
Arpeggio Smudbes on Jare Swndards; Vie Juris:
Modem Chords Advapced Harmony For Chistar.
Fikipiak's Rock Fasion lmprovising is a handy
way b0 get a quick overview and pet staried with
the rhiythmic, melodie and harmonic vocabalary
that compose this music

Improvisation for the
Contemporary Musician

By Amie Berle. 72 pages. Published by Amseo
Publications, A Ddvision of Music Sales Corpo-
ration. Mew York, MY, [SBM; 0-2255-1642-5,
Fletal Last: 517 45,

HEVIEWED BY
AUCHELLE LARESIEC-INESFARD

Theose of you lesming of leacking the ait of
mprovisstson, know how diflicull each ek s
Fingdimg 3 method io nddress this is very easy
because there are 80 many oul there. However,
findimg the nght one & a constand challenge for
the musician amd ke 1eacher, Musician, teachser,
and suthor Arnie Berle has wribien o method for
thix cndeavor called Topprasisalion for the Con-
femparary Mrusician published by Amsco Publi-

Improvisatior

tor the
Contemporar,
~I -. -. &
Musician

cations, pari of Music Sales Corporation. This
baook 15 very pood, (hough | persomally haven't
laught from it Ie this siep by siep opprosch,
Berle achicves ihe tasks that be =at forib o ac-
1.l.l'1|||l||.-h|| lin the Preface, Bele addiesses ihe
group fo whom this method & for and explains
the poala of thes baok. It is for these whe wamst 1o
learm how o mmprovise, nod for ihowe who al
ready know how, He wrole this book for 21b the
people who know their scalcs, arpeggios, chonds,
amd who also know dheir licks and patterns but
still can’t improvise, This method apuphn 1
gkills 1o actisal songs moa systemali fashson thus
weaning one from being gleed 1o the pobes op
the pagee,

Hi has thioe steps for improvisation. Step
one 15 1o smmply alter the melody by changing
ihe rhyvthim. Siep two is sdding sotes 1o ihe onigi-
nal melody - of embellshing a melody. Swp
Ihree 15 leamang how 1o pse chond tones i order
1o mepve farther away from ihe melody. With all
ikl sxid - heve B how he applics (hese stcps. He
lakes the firsd esghl measures of o standard fume
and appliss each siep o ihose cight bars. Berle
begins wib one pencral cxample which s Linfe
fronin Jigr them moves inlo the five standards of
Everyvilimg  Moppemr fo Me Polla Dot amd
Mooy, Tmagimation, Aron? Fou  Glad
Yo re Yeur?, and fr's the Talt of tee Town. Each
improvisational step is demonstraied in the cight
bar caample Ffollowed by an analysis thal cx-
plams the suthor's oliemtions, For example,
Everyiking Happens to Me, the first cight bars of
the ongrial mebody are stated. In Vanation Mo |
the nodes are the same b the rhythm B ow
different, This is follvwed by the analysis which
caplams and compares Bovw it changed from the
original mebody, Me Berle then shows three
maore varalbons. This formal contimes for cach
standand pigce thus completing the step one pore
tinn

Step two of this method which = alding
noles io the melody, 15 applied m the same exact
way. In ke bepinmieg of this section, Berle
shows the approach lones above and below cach
scale idegree of the C mapor scalle, This 15 where
thimgs bocome o linde more deisled. Berle in-
chides a ‘Pomes 10 Romember” sccbhon where
there 15 o five node melody with some yanatsons,
These varisisons are examples of how to use the
approsch loncs. Adler 1his, Berle goes on with
the same exnct formal used for slep one. He
takes Lutle Broww Jug ngzin and now has embel-
lished the mebody. This slep by step Formal 1z
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